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Robert Rauschenberg (1925- 2008)

Mow Lounge (Urban Bourbon), 1994-1995
The iconography of Robert Rauschenberg's paintings goes back in time and
consciousness, memory after memory. Ghostly superimposed images hover
on the surface of his enigmatic compositions like half-formed recollections
floating up from the unconscious mind. These ephemeral effigies' conceptual
and emotive power is on full display in Mow Lounge (Urban Bourbon), 19941995.
The present work is emblematic of Rauschenberg’s Urban Bourbon series,
which he created from 1988 to 1996. Mow Lounge (Urban Bourbon) is
characteristic of Rauschenberg's artistic versatility, with the expressionist
gestural markings on the center-left harmoniously coexisting with the
archival images filling the rest of the composition. The enticing palette of
grays, blues, reds, and yellows is enhanced by one of the artist's trademark techniques: the transfer
of photographic image on metal, and more specifically, on impressively scaled anodized, polished,
and varnished aluminum plates.
One of the most defining and consistent themes throughout Rauschenberg’s oeuvre is a desire (or,
more aptly, a need) to break down the barriers between art and life. Starting in the early 1950s
and particularly in his White Paintings, Rauschenberg never stopped questioning the sacrosanct
principle of self-expression. Instead, he created a body of work that reflected the world rather than
the personality of a demiurgic artist. Friend and peer, Jaspers Johns, designated Rauschenberg as
one of the most inventive artists since Picasso, and famed art historian Leo Steinberg stated, "what
he invented before all is a pictorial surface open to the world".
A passionate devotee of photography, young Rauschenberg hesitated between a career as a painter
or photographer. With Mow Lounge (Urban Bourbon), the polymath artist reconciles his two
aspirations with a combination of colorful phantasmic transferred photographic images and the
gestural applications of acrylic paint. The fluidity between different artistic mediums and styles in
Mow Lounge (Urban Bourbon) advocates for a total art that highlights subtle relationships between
abstraction and figuration and the painted, printed, and processed image.

Similar paintings to Mow Lounge (Urban Bourbon) can be found in museums around the world,
including Nocturnal Splash (Urban Bourbon), 1988 in the Whitney Museum of American Art,
New York, and Studio Play (Urban Bourbon Series), 1989 in The Israel Museum, Jerusalem.

Robert Rauschenberg, Nocturnal Splash (Urban Bourbon), 1988, the Whitney Museum of American Art,
New York
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