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Alexander Calder (1898-1976)
Untitled, 1972
Elegant and energetic, Untitled, 1972
brilliantly accomplishes Alexander Calder’s
goal of combining stillness and dynamism.
Colorful forms, suspended in space but
anchored to the earth, jostle for attention as
they constantly move in an ever-changing
arrangement.
The upper, mobile part of the work expresses
a kinetic vigor that incorporates the element
of chance and endless possibilities of perpetual change. At the same time, the base
conveys a greater sense of solidity and permanence than Untitled’s airborne ‘mobile’
counterparts. Any unexpected or intentional breeze, vibration, or breath sets the
elements in unpredictable but harmonious motion. Even the various curves of the
sculpture’s upper, stabile part suggest movement: the slight forward direction of the
entire base and the upward arc of the base’s vertical element. Hanging from a series
of metal 'arms,' each element is in turn suspended by a delicate metal wire, allowing
them to move independently from their neighbors.
Calder’s interest in movement can be traced back to his childhood and lively
imagination. Among his first sculptures, made at age eleven, was a duck made of
brass sheet metal that rocked back and forth when tapped. He later professed that
the grandeur and immensity of nature's fluctuations moved him. "The first
impression I had was the cosmos, the planetary system. My mother used to say to
me, 'But you don't know anything about the stars.' I'd say, 'No, I don't, but you can
have an idea what they're like without knowing all about them and shaking hands
with them.'" (A. Calder quoted in J. Lipman, Calder’s Universe, London, 1977, p.
17).

Untitled’s individual painted metal sheets render the composite elements into
discrete instances of color floating in space. Calder creates an appearance of
weightlessness by arranging his loosely geometric elements along with a horizontal
spread. Precisely engineered and colored for visual impact, the work exemplifies the
artist's ability to create harmony within the limitations of an asymmetrical structure.
While the mobile's shapes recall planetary, natural, and biomorphic forms, the work
is unfettered by any direct notion of representation. Instead, it interacts with its
environment, participating actively in the universe. Calder emphasized this
relationship: “Since the beginning of my work in abstract art, and even though it was
not obvious at that time, I felt that there was no better model for me to work from
than the universe... Spheres of different sizes, densities, colors, and volumes, floating
in space, surrounded by vivid clouds and tides, currents of air, viscosities and
fragrances—in their utmost variety and disparity” (A. Calder, quoted in C. Giménez
& A.S.C. Rower (ed.), Calder: Gravity and Grace, London, 2004, p. 52).
Similar works to Untitled can be found in museum collections around the world,
including Blonde, 1972, in The Solomon R. Guggenheim Museum, New York, and
Big Fat Banana, 1969, in The San Francisco Museum of Modern Art, San Francisco.
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